THE BRINGING FORTH OF THE WORK OF ART 


--What are some of the factors that must be considered in any 
discussion of how much time is required by a given creator to 
close the second circle in the life of a given work of art? ————————. 355-356 


--Eight facts about works of art written down while thinking about 
the amount of time that passes between the first closing and 
the second closing in the life of a work of art 359-360 


--All those persons who close the second circle in the life of an 
autonomous-aesthetic phenomenon do so because they are interested 
in recreating the world... —————————___ 363 


=-All artists add and subtract between the first and second closings 
in the life of an autonomous-aesthetic phenomenon. 365-366 


--Every artist revises in order to bring into existence a phenomenon 
that will be meaningful to himself or herself qua artist and 
qua spectator of his or her own work. 


--Is it not possible that every artist brings into existence only 
a single work? Is it not possible that every time an artist 
brings into existence a new work of art that he or she in effect 
revises all of those works that he or she has previously brought 
into existence/is at that moment bringing into existence? 


=-What are the indicators that inform the spectator when in relation 
to the creator's taking up of his or her instruments of form-ation 
in order to bring into existence a work of art the first closing 
for that work of art took place?@§ ————————————__________—_ 


--What are the indicators that inform the spectator of the amount 
of time that a given creator wielded his or her instruments of 
form-ation in bringing into existence a work of art? —————————————- 375-376 
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--Enquete pyrrhique = AAA 39 


--Is the work-in-progress a private object? Is the work-in-progress 
a public object? 381 


--Questions for the third of July most of which are about works- 
in-progress that are re-worked or destroyed by their creators 





